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“All I ever did was listen to you!”
When lions are held in small cages, they prowl around restlessly until they go
crazy. Similarly, the four characters in MAIREAD are locked up involuntarily in four
small cells. They are separated by concrete walls, but still able to hear each
others’ voices. And that drives them crazy.
Because how have they ended up there? And why are they there?
It seems they all know Mairead, who is also in one of the cells, so it is easy to
believe it is because of her. But is it? Or is she more than that? All four characters
attempt to reconstruct how they ended up there, but nobody can remember
anything. As time goes by, they gradually discover the connections they have to
each other, which they hadn’t known before – at least not all of them had known.
The stage is divided up with lines on the floors depicting cells, and Mairead, her
ex-boyfriend Peter, her ex-lover Noah and the other woman Kate, are all
imprisoned in cells that remind us of the 60’s experiment where a black circle was
drawn around ants that dared not move beyond the edge of the circle because
they felt trapped.

”Just because you are miserable, we all have to be miserable!”
Is it all about revenge? By whom? And who has brought them here? Four people
shout, scream and argue with each other but not once do they actually look at
each other. It is all about pent up feelings, restricted anger, narcissism and a
growing desperation which each character handles differently.
Why Not Theatre Company’s actors – Kerry Norton-Griffith, Nathan Meister, Kevin
Kiernan-Molloy and Sue Hansen-Styles – deliver, under Nina Larissa Bassett’s
fine direction, beautiful and heartfelt performances at Teatret ved Sorte Hest, while
Peter Rasmussen’s cold, mystery-maker scenography creates the perfect sense
of imprisonment.
MAIREAD is brilliantly written by the young Danish-Serbian Tanja Mastilo who,
with a hint of claustrophobic suspense à la Agatha Christie, and a provocative lack
of redemption à la Beckett, has created an exciting, intense story which actually
questions the differences between ants, lions and people. A new little classic has
been born.
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